"Music touches people in a way words can't..."
Tonight is opening concert of the International Organ Week in the Basilica of San Savino.
It is a tribute to Guillou.

The Ciampi Group International Organ Week at the San Savino Basilica will start again this
evening at 9 pm. At the keyboard of the Lingiardi organ will be a big name of world concert
music - the English D'Arcy Trinkwon, a true icon, one of the most important virtuoso
organists of his generation.
Maestro, in this rather uncertain historical period
how difficult was it to do without the applause of a
non-virtual audience?
Good music is healing, it touches people in a way
words cannot. Schumann said that "the duty of the
artist is to bring light into the darkness of the hearts of
men". Without an audience there is no exchange
between performer and spectator, and without that
lifeblood of energy and transfer of thought, the
performer is simply exercising. The real magic
happens on the moment, with the participation of the
audience. Nothing replaces the live concert.

You have also often quoted a phrase of the pianist
Arturo Benedetti Michelangelli.
Yes, I have – because it represents me, what I believe.
He argues that being a pianist and musician is not a
profession. It is a philosophy, a conception of life that
cannot be based on good intentions or natural talent.
First of all, the spirit of sacred office must emerge.

Speaking of Guillou, at the "Week" he will present
the Fantasia and Fugue on the name of BACH by
Franz Liszt in the arrangement of the French
master.
I know that Guillou, who passed away about a year
ago, has often played here in Piacenza, so I thought of
a tribute to him and to the Organ Week, an event
known throughout Europe. The piece that I will
perform is exciting and requires a remarkable virtuosic
effort.
In the program for the evening he also decided to
present some delightful compositions by a composer
not very frequently heard in concert; Marco Enrico
Bossi.
In general I like to offer a very varied selection of
pieces, both in texture and colour, which, above all,
flatter and adapt to the character of the instrument I am
going to deal with. I chose to play Bossi because his
music is beautiful, romantic and very refined. It is a
real shame that he isn’t well known.
What were you like as a child ?

In Paris he studied with the great Jean Guillou.
These are experiences that left their mark.
During my adolescence I was totally enchanted by
Guillou's recordings of the 70s and the beginning of
the 80s – which are electrifying. He poured a sense of
freedom into his teachings. It was enough to observe
him at work to draw on his knowledge. However,
unlike most of those who were influenced and wanted
to study with him, I didn't want to copy or try to sound
like him. The representation of such a singular and
gifted teacher is sometimes a cloak behind which
others with little personality hide: it can also be
dangerous. To be honest I owe much more to maestra
Odile Pierre, an extraordinary teacher who made you
want to play for hours.

I was obsessed with art, drawing and painting
incessantly. I had no interest in playing with others
children or their games which I considered boring and
pointless. However, I only played the piano with
reluctance - then at the age of 11 I discovered Liszt's
music, I fell completely in love with it and I realised
that I absolutely had to play it. His figure has deeply
inspired and directed me. I love wandering and getting
lost in the musical territories created by Liszt and find
his work is sublime and captivating. He was a
philanthropist, always kind and generously
encouraging to other artists. He had all the qualities of
a star, and true glamorous. The world needs such
impressive figures, not as idols, but as examples.
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